
SMT. SHANTI DEVI

 Smt. Shanti Devi is an eminent Mithila (Madhubani) painting artist from 
Laheriaganj, Bihar, who is known for her outstanding contribution to Godna 
style of Mithila painting. 

2. Born on 4  March, 1958, in a poor Dalit family, Smt. Shanti faced societal th

challenges, discrimination, and economic hardship. Despite the obstacles, she 
became a pioneer in the Godna style of Mithila painting. Her journey started 
against the backdrop of post-independence India, marked by persistent 
casteism and feudalism. Despite societal resistance, she pursued education, 
overcoming scorn and discrimination. Her pursuit of knowledge eventually led 
her to become a teacher, breaking societal norms. Later, she transitioned to 
Mithila painting, initially facing challenges due to her Dalit background. 
Collaborating with other artists, she pioneered the unique Godna style, blending 
traditional elements with expressive devices, metaphors and symbols. Her art 
gained attention nationally and internationally, with exhibitions and recognition 
for her innovative contributions. Her art gained recognition in Patna and beyond, 
with Upendra Maharathi playing a pivotal role in promoting her work. Her 
paintings received accolades, and in 1979-80, she was honoured with the State 
Award by the Government of Bihar. This recognition paved the way for 
international acclaim, with an American enthusiast, Raymond Lee Boens, 
supporting her art and producing a documentary about her life.

3. Smt. Shanti's art not only depicted traditional subjects but also expanded to 
include themes from Buddha's life, Ambedkar's various mental states, and events 
from Ramayana and Mahabharata. She participated in exhibitions worldwide, 
leaving a lasting impression with her fresh and aesthetically rich paintings. She not 
only sustains her family through painting but also empowers other girls by 
providing training and skills. 

4. In 1984, the Government of India bestowed Smt. Shanti with the National 
Award for her outstanding contributions to Godna Style of Mithila painting.

Padma Shri



Jherh 'kkf r nsohU

 Jherh 'kkf r nsoh] ygsfj;kxat] fcgkj] fefFkyk ¼eèkqcuh½ isaÇVx dh çfrf"Br dykdkj gS  fefFkyk U  ftUgsa
isaÇVx dh xksnuk 'kSyh esa muds mR—"V ;ksxnku ds fy, tkuk tkrk gSA

2- 4 ekpZ] 1958 dks ,d xjhc nfyr ifjokj esa tUeh] Jherh 'kkf r dks lkekftd pqukSfr;ksa] HksnHkko vkSj U
vkÆFkd dfBukb;ksa dk lkeuk djuk iM+kA lc çdkj dh ckèkkvksa ds ckotwn] mUgksaus fefFkyk isafVx dh xksnuk 
'kSyh dks vkxs c<+k;kA bl {ks= esa mudh ;k=k dh 'kq#vkr Lora= Hkkjr ds ckn dh i"̀BHkwfe esa gqÃ tc tkfrokn 
vkSj lkearokn O;kIr FkkA lkekftd fojksèk ds lEeq[k mUgksaus ?k`.kk vkSj HksnHkko dh ijokg ugÈ dh vkSj viuh 
f'k{kk tkjh j[khA f'k{kk ds çfr mudh #fp us mUgsa lHkh lkekftd fu;e&dk;nksa dks rksM+rs gq, ,d f'k{kd 
cuus ds fy, çsfjr fd;kA ckn esa mUgksaus fefFkyk isaÇVx ds {ks= esa dne j[kk tgk vkjaHk esa mUgsa viuh nfyr ¡
i"̀BHkwfe ds dkj.k pqukSfr;ksa dk lkeuk djuk iM+kA vU; dykdkjksa ds lkFk dk;Z djrs gq,] mUgksaus ijaijkxr 
rRoksa] eq[kj ;qf ;ksa] :id vkSj çrhdksa dks lkFk feykys gq, fof'k"V xksnuk 'kSyh fodflr dhA mudh dyk dr
dks çn'kZfu;ksa ds ekè;e ls jk"Vªh; vkSj varjjk"Vªh; Lrj ij [;kfr feyh vkSj muds uohu ;ksxnku ds fy, 
mUgsa ljkgk x;kA mudh dyk dks iVuk vkSj mlds ckgj Hkh çflf) feyh vkSj misaæ egkjFkh us mudh dyk 
dks c<+kok nsus esa egRoiw.kZ Hkwfedk fuHkkÃA mudh isaÇVx dks ç'kalk feyh vkSj o"kZ 1979&80 esa mUgsa fcgkj 
ljdkj }kjk jkT; iqjLdkj ls lEekfur fd;k x;kA bl çflf) us varjjk"Vªh; Lrj ij mudh ljkguk dk 
ekxZ ç'kLr fd;kA muds ,d vesfjdh ç'kald] jseaM yh cksbUl us mudh dyk esa lg;ksxh dh Hkwfedk fuHkkrs 
gq,] muds thou ij ,d oÙ̀kfp= cuk;kA 

3- Jherh 'kkf r dh dyk esa u dsoy iajijkxr fo"k;ksa dk fp=.k fd;k x;k gS cfYd mlesa cq) ds thou U
çlax] vEcsMdj dh fofHkUu ekufld fLFkfr;ksa vkSj jkek;.k rFkk egkHkkjr ds dFkkud 'kkfey gSA mUgksaus 
foÜo Hkj dh çn'kZfu;ksa esa Hkkx fy;k vkSj vfHkuo vkSj lkSna;Z ls ifjiw.kZ fp=dkjh ls ,d vfeV Nki vafdr  
dhA ] isaÇVx ds ekè;e ls u dsoy vius ifjokj dk Hkj.k&iks"k.k dj jgh gSa cfYd çf'k{k.k vkSj dkS'ky og
çnku djds vU; ckfydkvksa dks Hkh l'k  cuk jgh gSaA Dr

4-  o"kZ 1984 esa] Hkkjr ljdkj us Jherh 'kkf r dks fefFkyk isaÇVx dh xksnuk 'kSyh esa muds mR—"V ;ksxnku U
ds fy, jk"Vªh; iqjLdkj ls lEekfur fd;kA  

in~e Jh



 Shri Shivan Paswan is a luminary in the realm of art and has left an indelible 
mark on the canvas of Mithila art. 
2. Born on 4  March, 1956, into a family battling extreme poverty, Shri Paswan's th

early education faced hurdles due to financial constraints. Nevertheless, he 
persevered through adversity, showcasing resilience and determination. Despite 
the challenges, his journey took a transformative turn when he discovered Mithila 
art during a severe famine. The traditional art form, previously confined to walls and 
ground, became a means of livelihood for the struggling community, marking the 
beginning of his artistic odyssey.
3. Shri Paswan's artistic journey began with Mithila paintings, challenging societal 
norms by bringing this art form to paper and cloth. He sought to empower women 
through employment in the Mithila art sector, transitioning from traditional depictions 
to exploring new themes. His encounter with Upendra Maharathi opened doors to the 
Institute of Industrial Design, where his talent flourished. He ventured beyond 
conventional motifs, weaving tales of Raja Salhesh, Dina-Bhadri and Mahatma 
Buddha into his artwork. He pioneered the "Godana painting" style of Mithila painting.
4. Shri Paswan's commitment to art extended beyond paintings, as he became a 
catalyst for cultural preservation. His artistic expressions evolved, incorporating 
diverse mythological characters and reflecting the essence of his community. His 
artwork, displayed in Bihar Museum, became a testament to his dedication and 
innovation, contributing to the resurgence of Mithila art on a national and 
international scale. Despite facing personal and societal challenges, he remained 
dedicated to his craft. His distinct Godna style, inspired by traditional practices, 
gained recognition for its raw and unique portrayal of everyday life. His impact 
extended beyond his canvases; he transformed Laheriyaganj into an art pavilion, 
influencing the art scene both nationally and internationally.
5. Shri Paswan's artistic ability garnered numerous accolades, establishing him 
as a legendary figure in the art world. He received prestigious honours in the field. 
His contributions to art education stand out, as he imparts free training to 
underprivileged youth, fostering a new generation of artists in Madhubani and its 
surrounding areas. Despite facing social injustices, he and his wife, Smt. Shanti 
Devi, continue to dedicate themselves to the practice of art, inspiring others to 
overcome challenges and pursue their passions.

SHRI SHIVAN PASWAN
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Jh f'kou ikloku

 DrJh f'kou ikloku dyk {ks= ds lqçfl) O;f  gSa vkSj mUgksaus fefFkyk dyk ds {ks= esa viuh vfeV Nki 
NksM+h gSA

2- 4 ekpZ 1956 dks ,d ?kksj xjhc ifjokj esa tUes] Jh ikloku dks vkÆFkd dfBukb;ksa ds dkj.k viuh 
çkjafHkd f'k{kk esa ckèkkvksa dk lkeuk djuk iM+kA fQj Hkh mUgksaus –<+rk vkSj ladYi ls ijs'kkfu;ksa ds chp jkLrk 
cuk;kA bu lc pqukSfr;ksa ds ckotwn] mudh bl ;k=k esa ,d cM+k eksM+ vk;k tc mUgksaus Hkh"k.k vdky ds nkSjku 
fefFkyk dyk ds {ks= esa dk;Z djuk vkjaHk fd;kA dyk dk ;g ijaijkxr :i] tks igys dsoy nhokjksa vkSj tehu 
rd gh lhfer Fkk] vc ijs'kkfu;ksa ls tw>rs leqnk; ds fy, vkthfodk dk lkèku cu x;k vkSj ;gk¡ ls mudh 
dykRed ;k=k dh 'kq#vkr gqÃA

3- Jh ikloku dh dykRed ;k=k fefFkyk fp=dkjh ls vkjaHk gqÃA mUgksaus bl dyk dks dkxt vkSj diM+s ij 
mdsj dj lkekftd vkn'kks± dks pqukSrh nhA mUgksaus fefFkyk dyk ds {ks= esa jkstxkj nsdj efgykvksa dks l'k  Dr
cuk;k] ftlesa mUgksaus ijaijkxr fp=.k ls gVdj u, fo"k;ksa dks viuk;kA bl chp mudh eqykdkr misUæ egkjFkh 
ls gqÃ] ftuds ekè;e ls og baLVhVîwV v‚Q baMfLVª;y fMtkbu ds laidZ esa vk,A blls mudh çfrHkk esa vkSj 
fu[kkj vk;kA mUgksaus ijaijkxr fp=ksa ls brj viuh dyk—fr;ksa esa jktk lygs'k] nhuk&Hkæh vkSj egkRek cq) dh 
dgkfu;k¡ 'kkfey dh gSaA mUgksaus fefFkyk isaÇVx dhÞxksnuk isaÇVxß 'kSyh dks vkxs c<+k;k gSA

4- Jh ikloku dk dyk ds {ks= esa leiZ.k fp=dkjh rd gh lhfer ugÈ Fkk] og lkaL—frd laj{k.k dk ekè;e 
cu x, FksA mUgksaus dykRed fp=.k esa fofoèk ikSjkf.kd ik=ksa dks 'kkfey fd;k vkSj vius leqnk; dh igpku dks 
çLrqr fd;kA mudh dyk—fr;ksa dks fcgkj E;wfte esa n'kkZ;k x;k gSA jk"Vªh; vkSj varjjk"Vªh; Lrj ij mUgksaus 
fefFkyk dyk dks iqutÊfor djus esa ;ksxnku fn;k] tks muds leiZ.k vkSj vfHkuo'khyrk dk çek.k gSA O;f xr Dr
vkSj lkekftd pqukSfr;ksa dk lkeuk djus ds ckotwn] og vius dyk ds çfr leÆir jgsA ijaijkxr i)fr;ksa ls 
çsfjr mudh xksnuk 'kSyh dks jkstejkZ ds thou ds ljy vkSj vuwBs fp=.k ds dkj.k [;kfr feyhA mudk çHkko 
muds dykRed dk;ks± ls c<+dj FkkA mUgksaus ygsfj;kxat dks dyk ds dsaæ ds :i esa ifjoÆrr fd;k vkSj jk"Vªh; 
vkSj varjjk"Vªh; nksuksa Lrj ij dyk ifj–'; dks çHkkfor fd;kA

5- Jh ikloku dh dykRed lq;ksX;rk dks cgqr ljkguk feyh] ftlus mUgsa dyk ds {ks= esa ,d fnXxt ds 
:i esa LFkkfir fd;kA mUgsa bl {ks= esa dÃ çfrf"Br iqjLdkj çkIr gq,A dykRed f'k{kk ds {ks= esa mudk ;ksxnku 
vxz.kh gSA mUgksaus fiNM+s {ks= ds ;qokvksa dks eq¶r esa çf'k{k.k nsdj eèkqcuh vkSj mlds vklikl ds {ks=ksa esa dykdkjksa 
dh ,d u;h ih<+h rS;kj dhA lkekftd HksnHkko dk lkeuk djus ds ckotwn] mUgksaus vkSj mudh iRuh] Jherh 'kkafr 
nsoh us dyk ds çfr leiZ.k Hkko ls dk;Z fd;k vkSj nwljksa dks pqukSfr;ksa ls fudkydj vius ilanhnk {ks=ksa esa dk;Z 
djus ds fy, çsfjr fd;kA
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